
Combing more than one pattern ultimately produces a fascinating and very danceable lilt. 
Make sure that the first note of the cross slurs are played very lightly, with a crescendo into 
the second note.

cross/footbridge  combo
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Similar to cross bowing, Footbridge encourages a lean into the second beat of the bar which gives a 
wonderful Òback-beatÓ feel. If you do several of these in a row, you soon run to the end of the bow; 
so, make a 4-note slur to turn the bowing around the other direction (ex: bars 2 and 4).

footbridge

Outstanding. Nearly all genres of fiddlers use cross-bowings, which give a 
swooping, lilting, ÒslipperyÓ effect thatÕs tremendously danceable.

cross bowing

One 3-note slur is fine, but if you repeat too many of these patterns the rhythm 
sounds too Òbeat-yÓ and actually kills the lift in the groove.

classical  -  avoid this!

Bowing Patterns for Jigs

ThereÕs nothing really wrong with playing fiddle tunes using a separate bow stroke for each note, but the 
fireworks donÕt begin until a fiddler starts adding slurs. Specific bowing patterns differentiate the genre of tune, 
and they lend a uniqueness to a fiddlerÕs individual style. Using slurs skillfully can make the tune feel more 
rhythmic and danceable; but they can also tangle a player up, causing an undesireable rhythmic hiccup. ThatÕs 
why becoming adept at many different bowing patterns is the other of the two most important fundamentals of 
fiddle playing.

Practice each bowing throughout the tune until it becmes second nature. Reverse the pattern so that you can do it 
starting on either an up-bow or a down-bow. Finally, start to mix the bowings within the tune. A tune will be most 
appealing and intriguing if you use different bowings to bringout various nuances of the tuneÕs character. 


